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About “The Seventh Dawn”
‘Way back, in early 1970, I had a conversation with a fellow student in my 9th grade Art class.  He said that he was starting a band, and he had several possible names.  He showed me a list, and two names impressed me: “Seventh Dawn”, and “Five Steps to Insanity”.  I suggested “Seventh Dawn” for his band.  A couple of weeks later, he told me that the band had decided to call themselves “Five Steps To Insanity” after all.  I congratulated him on completing the decision, and asked him if it was ok for me to use the name “Seventh Dawn” if I decided to start a group.  He agreed.
Soon afterward, I did indeed co-found a “band” (consisting of a few beginning songwriters who were also beginning instrumentalists), and I did call it “Seventh Dawn”.  Somewhere along the way, it got called “The Seventh Dawn”, but hardly anybody noticed.  I did perform a few of the songs in public, but the group as a whole didn’t perform for a few years.
The group of writers finally solidified in 1973, and consisted of Ann Zeleny, Bill Munson, Eric Munson, and me.  Bill was my younger brother, Eric was my older brother, and Ann was my girlfriend.  The approach to the music was more personal than professional, with the composer of any given song making most of the decisions about arranging their song, and the other members lending help as asked.
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In early 1975, a college friend proposed that we record a limited-edition vinyl record to place inside a “mock-up album cover” he was doing as an art assignment.  Since both Ann and I were taking an electronic music class and had access to the school’s recording equipment, we agreed to see what we could cobble together whenever we had some leftover lab time.  With only a four-track tape machine and members busy with classes and part-time jobs, it was a slow process.  Seldom were there more than two members present during any recording session, so each instrument was recorded one track at a time until four tracks were filled, then these were mixed to a stereo two-track version, and two more tracks were added.  This process was repeated again if needed, but since the lab had no noise-reduction equipment, we were limited to an eight-track maximum on each song.  There was no money for professional sessions.  It was all we could do to pay for the pressing of 200 disks (the necessary volume to enable us to recapture the cost of pressing while selling copies of the album at a reasonable price).
The resulting album was called “Sunrise”, completed in 1976.
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Now that we had proven to ourselves that we could actually “Make A Record”, we recorded a second album called “Dreams”, finished in 1977.  However, we did not sell enough copies of “Sunrise” to recover its costs, so there was no money for issuing “Dreams”.  After a 1977 performance with the “core four” members from the albums, Bill left the group and enjoyed some local success with some other bands.
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In Autumn 1977. Mathieu Chabert (“Mat”) entered the group as lead guitarist.  Born in Paris, he came to the US to pursue his musical interests, which ranged from The Rolling Stones to Reggae to Jimi Hendrix, as well as…Franz Liszt.  He diligently learned the existing lead guitar parts, and he also bought in his additional musical influences.  

Mili Breyer (“Brix”) joined in February 1978, originally as rhythm guitarist.  Born in Brazil, she attended public school in Virginia.  Although she soon moved over to drums as her main instrument, she could also play banjo and cello on certain songs.
In October 1978, Mat was summoned to serve in the French army.  He was temporarily replaced by Sevfaine on electric guitar and keyboards.  When Mat returned, Sevfaine stayed, and The Seventh Dawn now had six performing members, strengthening its live performance ability.

[image: image5.jpg]



Somewhere along the way, a nice recording engineer suggested that we change the name of the group to “In Color”.  He thought that the name “The Seventh Dawn” wasn’t viable for us…”too religious-sounding”.  At the time, our music was classified as “Progressive”, not “Religious”.  Since we had already recorded as “The Seventh Dawn” and performed as “Seventh Dawn” (the “The” seemed to come and go of its own free will) for about ten years by then, we didn’t change the name.

However, the group had only limited popularity performing all-original material.  We performed at a wide variety of seemingly unlikely venues, including:

Springfield Mall (May 1978) (nice, big, lots of natural reverb)
The Gaithersburg Crafts Fair (June 1978) (we played our folk songs, an acoustic set)
Springfield Mall (July 1978) (yes, again.  This time the PA didn’t break down at the end)

The Alexandria Lunch Bunch (August 1978) (we were listed as a “choral group”)
All-America Day (September 1978) (really unlikely considering our members’ birthplaces).

The Northern Virginia Training Center For The Mentally Retarded (September 1978)
The Fairfax Juvenile Detention Center (April 1979) (a friend was an “alumnus”)

The First Annual DC Artists Showcase (July 1979) (“From England...7th Dawn”)

Glen Echo Park (August, 1980) (outdoors, with a thunderstorm as we were packing up)

The Fox, Westheimer Christmas Party (December, 1978) (including the “Havah Nagila” on request)

George Mason University (March 1980) (The Concert for Refugees, better known as “Boat People”)

Reeks On The Hill (June, 1980) (a Punk-Rock club)

The Marble Bar (June, 1980) (another Punk-Rock club)

AM Space (July, 1980) (at American University)

Springfield Mall (September 1980) (yes, a third time.  I still liked the acoustics)

The Model Secondary School For The Deaf (December 1980) (at Gallaudet University)
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Yes, we played for county fairs, often following clog dancers.  Yes, we played for retarded people (who were often much nicer than “sophisticated” audiences).  And yes, our final performance was for an audience of deaf people (most of whom can actually hear well enough to enjoy music, FYI).  There was a certain satisfaction in our willingness to play for charitable events and little-known venues.  However, there was practically no money or “career progress”, so everyone had to continue working at “day jobs”.  This limited our ability to accept performance opportunities which were too far away or too early in the workday/evening.
By January 1981, the grind of working all day and practicing or performing every evening and weekend took its toll, and both “Seventh Dawn” and “The Seventh Dawn” dissolved…until 2010.
Afterwards:
There were occasional discussions about a one-time re-grouping, but it never materialized, although all four of the “core four” members appeared in an audio version of “Interactive Adventure” in 1988. However, by the 1990’s, the “Sunrise” album had become a curiosity among record collectors, and in 1994, Project Aquarius released an additional 300-copy vinyl run.  Since the band had been defunct for 13 years, the result of the reissue seems to have been another small dose of obscurity, and although the “Dreams” album was discussed briefly, it was not released.
Sometime during the last couple of years, I was made aware that I had an “Internet Presence”, due in part to my participation in the now famously obscure “Sunrise” album.  Since I had continued to write songs during the 30 years after “Sunrise”, I decided to set up my free website so that my later (and hopefully better) work could also be heard.  “Sunrise” and “The Seventh Dawn” were long since forgotten.
Ironically, one of the first messages I received was from Riverman Music in South Korea.  They asked to release a CD-reissue of “Sunrise”, with the addition of some “bonus tracks”.  I chose two songs featuring Eric, and two featuring Ann, because I thought that they were fine songs that certainly deserved hearing.  Riverman released 500 CDs of “Sunrise+4” in November 2007, and they did a beautiful job restoring the ancient tapes.
By the way, the music was now classified as “Folk Psych”, as opposed to “Progressive”.

The “Dreams+6” (six bonus tracks) CD was released in 2008, 31 years after it was recorded.

A new CD, “Wakenings” was recorded by the Seventh Dawn in 2010, and released January 2011.
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“Choral”?  Well, kind of.  We did have a couple of a capella tunes, and a fair amount of harmony songs.

We also had the intermittent “The” in our billing for this event.
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Unicorn Times Article, “Progressive Music”
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The big pushy push.
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1976 vinyl
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Ben Thomas was a nice man with three daughters who wanted to perform.
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“From England”?. Well, kind of.  Eric and I were born in the USA, but we were living in England when Bill was born.  Some people think I still talk a little funny, since I learned to talk over there.
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The problem with this particular benefit concert was that neither the band nor the cause were very well-known at the time.  I think we helped a little.  Nice poster by Ann.
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Wow! An opportunity to be on the mailing list of an obscure eclectic band!

Nice design by Ann.
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My promotional manifesto: lofty, long-winded, and ineffectual.
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1994 reissue of “Sunrise”.  We lost the “The” again.
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The new 2010 CD, “Wakenings”. Here we go again.

Songs are: 1. Won’t You Come Around, 2. And, 3. Carnaby Street, 4. 10 Foot Pink Daffodils, 

5. Sleep Song, 6. Vitamin B, 7. Wait For Me, 8. Scary Woman, 9. She’s Gonna,

10. Not That Clever, 11. Most Of All, 12. Lady I, 13. Seagull Song, 14. More Your Style, 

15. How Wide?, 16. Smiles, 17. I Know, 18. All Done Waiting For The Sun

Here is the back of the new CD, with illustrations of each of the eighteen songs:
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